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sec PREFACE = 


f oe properly begin the study of the Banjo it is necessary to 

know the names of the notes on the finger-board, and zt 
cannot be satd that they are known unless the student can instantly 
give the name of any note atany fret of the different strings. ‘To 
so learn them from a diagram or by naming the frets one after 
another until the desired note is located is so tedious and diffi- 
cult that it is the author’s opinion that no one—either professor 


or pupil—has yet accomplished it. 


It is of course fosszble to learn the notes from a diagram. 
It is also possible to go from New York City to Brooklyn - by 
way .of Liverpool, but for obvious reasons people prefer the 
shortest route. By the Lightning Method the mental effort is so 
reduced that one hour of proper application will enable anyone to 


enstantly give the name of any note on the finger-board. 


Pages 8, 9, and to are for teachers, as from them /hey can 
learn the method and will find it so arranged as to make it very 


easy to impart the knowledge to their pupils. 


MattHew McLaucHLun. - 


ELEMENTARY. 


There are seven notes in music. ‘They are named after the first seven letters 
of the alphabet: A, B, C, D, E, F, G. They are found won the lines and zz the 
spaces of the Staff, and ¢hetr pitch is determined by their location. The Staff is: /ive 
parallel lines and four spaces. 


THE STAFF, 

The lines are named from Thus: Thus: The spaces are named from 
the lower line upward: frst 7 the lower space upward ; first 
line, second line, third line, —————— space, second space, third spuce, 
fourth line, fi{th line, eee feridnpac, GiOb spa. 


Leger lines are short lines placed above and below the Staff for the purpose of 
locating higher and lower notes than those found upon the Staff. 


THE STAFF WITH ALL THE LEGER LINES. 


That are used in music for the banjo. 


The short line im- — The short line im- 
mediately below’ the mar mediately above the 
Shenk im called: the: F066 peste ey, Stall te called the frei 
leger line below, The —————— leger line above, The 
lower line is the second E=— ee Ys fext is the «rcond' leger 
leger line below, = line above, etc. 

The space immediately below the Staff is The space immediately above the Staff is 
called the first space below, etc. called the first space above, etc. 


THE NAMES OF THE NOTES. 


Beginning with the lowest note that can be made upon the banjo, and ending with the highest. 


oh ES £Et 
acini Hi hiraat ti Tain a Tai wena i a oe ae eee oe 
nen Tener ane SRS, CA a Se 25S See ee 


A BC DEFGABCDEFGA BCD HE FGA 


Before-attempting to memorize the names of the notes Jet zt be observed and re- 
membered that they (the notes) follow one another from line to space and space to line 
en alphabetical order until G has been located, after which they begin again at A and 
so continue. Before proceeding further let it be zoted and well memorized : 


ist. That there are but four notes below the Staff. 
ad. That the notes in the spaces of the Staff spell face (F A CE) from the first space upward. 
3d. That the notes on the first, second and third leger lines above spell ace (A CE.) 


HOW TO MEMORIZE THE NAMES OF THE NOTES. 


As it is from ‘¢heir location that the zotes take theiy names, the student will 
begin by looking over the notes above, (not the letters), skipping from place to 
place, and xaming the location of the notes as the eye falls on them. If on the Staff— 
what line or space? If below the Staff—what leger line or space below ? If above the 
Staff—whatleger line or space above? ‘This should be continued wztil the locations can 
be named at sight, after which the zames of the notes can be memorized almost instantly. 
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Before memorizing the notes we will! divide them into Two Sections. Zhe 
Second Section must not be attempted until the First Section has been thoroughly memo- 
rized. As there are but four notes below the Staff memorize those first, and, as it has 
been learned that the names of the notes in the spaces of the Staff spell face, that 
knowledge gives the names of the notes on the lines of the Staff instantly. 


EXAMPLE: 
The note in first space ts F, and as you reckon alphabetically in going upward. 
The note on second line must be G. 
The note in second space ts A. 
The note on third line must be B. 


The note in third space is C. 


The note on fourth line must be D. 

The note in fourth space ts ¥, ete. 

In reckoning from a space to next lower line veverse the order of the alphabet, 
The student can now proceed to mentally name the notes in First Section from left to 


right and right to left, (forward and backward), until it can be done wéthout the 
slightest hesitancy. 


FIRST SECTION. 


Uw FACE. 

Before beginning to memorize the names of the notes in Second Section, let it 

be remembered that the notes on first, second and third leger lines above spell ace 

(A CB), this knowledge, and the application of the method of reckoning used in 

First Section, will zzstantly give the names of the notes in the spaces above. The 

learner may now proceed to mentally name all the notes in Second Section, forward. 
and backward, until all can be named at first glance. 


SECOND SECTION. 


a. 
=e: ££ o a2tienz 
SSS Se 
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The names of the notes having been learned, we will now prepare to learn 
where they are located upon the Banjo. From any fret of the Banjo to next fret above 
or below is a semitone (half tone.) From any fret of the Banjo to second fret above 
or below is a whole tone. Whena sharp (#)is placed before a note 7 razses tt one 
semitone (one fret.) We have seen that there are seven notes in music; two of them, 
E and B, ave half tones. In other words, EF and B have no sharps. ‘The other five 
have sharps. "To understand this, the student will turn to Diagram on last page 
where it will be seen that 

The fourth string open is A. 

i ‘« rst fret is A sharp. 
" - ‘oq ‘* ** B) consequently from A to B is a whole tone, (two frets). 
As B has.no sharp, jd me ee ss ‘© Bto C isa half tone, (one fret ) 


Follow the string to the end, and it will be seen that every note, except E and 
B, has a sharp. ‘The notes on the other strings follow one another in same manner. 
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Sharps placed at the beginning of a piece of music are called the Szgzature ; 
their purpose ts to indicate what notes must be played sharp, and those notes, whether 
on the Staff, above or below it, must all be played sharp. 

It is necessary to know that ¢he sharps in the Signature follow one another in an 
invariable order as follows : 


THE ORDER OF THE SHARPS. 
FCGDAEB. 


Memorize the order of the sharps and from it the student will know by the 
number of sharps in the Signature what notes must be played sharp, viz: 


If the Signature be One Sharp, _ the sharped note is always F 


sai ‘‘ TwoSharps, “ . notesare ‘“ FandC 

“os 4 Shree Sharps, «Poe 

BR ots eS ‘“ Four Sharps, “ = — “ FCeGD 

ee. as . ‘‘ Rive Sharps, “ = ean es “* FCGDA 

ma 2 “ ‘* Six Sharps, ns = ee * FCGDAE 
ae a ‘‘ Seven Sharps, “ as er “ FCGDAEB 


HOW TO LEARN EVERY NOTE ON THE BANJO IN ONE HOUR, 


Let it be noted that the strings of the Banjo are known as jirst, second, third, 
fourth, fifth. ‘old the instrument in proper position for playing, and the strings 
are named as follows :—The string nearest the performer's lap, first string ,; the next 
above, second string ; the middle one, third string ,; the next above, fourth string ; the 
short one, fifth string. By the Lightning Method the work is divided into Three 
Sections ; each section to be thoroughly memorized before proceeding to the next. 

Twenty minutes will be ample time to learn each section. 


FIRST SECTION. 


Frets. 2. 4. 5. 2. 1. 2. 3. 
Fourth String. Third String. Second String. First String. Fifth String. 
Fingers. Open. 2. 2. 4. Open. 2. Open. 1. Open. 2. 4. Open. 


In looking at the notes above it will be observed that the upper figures give the frets at which the 
notes arefound. Ze lower figures indicate the fingers of the left hand used in closing the strings. 


The student will now sound all of the notes above, and without attempting to 
memorize the location of them, will zotice and remember 


That there are four notes on 4th string—all below the Staff. 


ce (m3 6 fwo sé «6 3d sé 
ae 6é ae fwo ae ce 2d ce 
ae oe é three (ay é 1st ims 


é é c¢ 


is one note “* 5th 
That there are three sharps in Signature—F C G. 
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The student can now begin to memorize the notes de/ow, referring to the notes 
on preceding page (First Section) for their location on the strings. 

Begin by memorizing the first four, which are on fourth string, after which 
proceed to the next six notes which are so grouped that they can be memorized in a few 
seconds, 

Thus, the notes on rst, 2d and 3d “ves of Staff are third, second and first st’rgs open. 

«in rst, 2d and 3d spacesof ‘“ ‘* third, second and first ‘“‘ closed. 

The remaining ¢wo notes can readily be memorized, after which all of the notes 
should be sounded and named, forward and backward, until it can be done without 
hesitancy. 

In naming the notes let it not be forgotten to say F sharp, C sharp, G sharp. 


2.5 —_______,-- q oh ene a 
err SSS 


RAAZAAZLAAZAALA 


If the First Section has been well memorized, it will be found that, aside 
from the notes located, others have been learned unconsciously. 


EXAMPLE. 
It has been learned that the note at 
Fourth fret of 4th string is C sharp ; consequently the note at third fret must be C (natural. ) 


Second ce 46 3d ce é F 6¢ ims e¢ ee first “ec «sé ce F 6 
Second é 66 Ist sé img ie 6c 66 oe a first 66 "E3 66 C a3 
Fifth “ “gth “ “ D nataral af -  gmip *  *  D pharn: 


No effort need be made to memorize the location of the notes just referred to, as they, 
when wanted, can readily be found from those already memorized, 


SECOND SECTION. 


Pe 2 99 
First ene . 19. 91 7 
, @ wb * ne 2 t 


ia =o = ie 2a eS 
aie = a ee 


It will be seen that ad/ notes in Second Section are on the first string. . The fig- 
ures above the notes give the frets at which they are found. ‘The fingers used in closing 
the strings are not given as zz practice ; the fingering varies greatly, as it also does in 
First Section ; but to a lesser degree. The student can now memorize the notes below 
referring to the notes adove for their location. Begin by memorizing the first four 
which are oz dines after which memorize ¢he next three which are in spaces, then sound 
and name them all, forward and backward. Remember F sharp, C sharp, G sharp. 
Nore,—At the present time but few of the Banjos in use have 22 frets, the majority having but 17 


frets. Those whose Banjos have the lesser number teed not, in sounding the notes below, go 
further than the asterisks. 


5 es = 


2 2. 
iG '2eSSo eS a=s- = 


After properly memorizing the notes above, it will be found that from them 
the student can name ¢he notes found at all of the skipped frets on first string. 
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THIRD SECTION. 


With the exception of the four notes on gth string and those above the nineteenth 
fret of rst string, all the notes which have been learned, can, and in practice, will 
frequently have to be made on other strings. | 

It will now require but a few minutes to complete the work, as from the notes 
already memorized the name of any note at any fret of the different strings can be 
given almost instantly.. Tio do this, it is only necessary to memorize as follows : 


Any note on first string can be made on second string 3 frets higher, (nearer head.) 
third “<< 7 ce ra C4 eé 


46 oe <¢ sé ee ae ce ae 


“6 ae ce ce sé ae c¢ ee ee ce ee ee 


fourth “14 
46 cs 6s second a sé a3 “6 third 6 4 «4 «< <6 ‘ 
44 6 é 44 <6 <6 6 66 fourth C4 11 a «4 4c ee 


third ee ae ¢ “4 fourth ae " ce ve 


The following drawing will enable the student to readily memorize the fore- 
going: 
First String 


ee 


Second _ een 
Third “ = 7 eats 
Fourth ‘ 2 a _ - -_ 


~~ eH 


The figure at the end of any string gives the zumdber of frets difference between 
zt and the preceding string. The first and second figures added give the difference be- 
tween first and third strings. The three figures added give the difference between /77's/ 
and fourth strings. The second and third figures added give the difference between 
second and fourth strings. 

Before proceeding further make a practical test of the information just acquired 
by sounding the notes referred to below in ¢heir various locations, and let it be clear- 
ly comprehended that the zzmber of the fret at which the gzven note zs located is 


noted, and /o zt zs added the difference of the string’. , 
2d fret first strg. is C sharp, same: inte found at 5th fret second stre., process 2+3 = 5 
a ee! RE RR ES ~ = ta «third = a7 = 9 
he en eS eS SE” «fourth «| ““  B+I4=T6 
1st fret second sie. ig A OULU U™ 6S Ctr «=  T+4 = 5 
» AS: Ht EE Seg teas: ‘© T+TI=12 
First strg. open is B 5 eo" 3d “ second * “ ery = 3 
Second ‘* es 8G sharp “~ “ ™ “™ gth ** third * . ory = 
Third “ “ @&E eS OS SF eth foerth =| ~  or7 = 7 


The following examples will prove how easy it is to give the name of any note 
on the Banjo. ,et it be supposed the student is asked to give the zame of the note 
found at 2st fret of gth string, knowing that between the first and fourth strings there 
is a difference of rg frets; 14 is subtracted from 21, leaving 7; consequently ‘Ae 2zst 
fret of fourth string gives the same note as 7th fret of first string, which, as has pre- 
viously been learned, is F sharp. 

17th fret of fourth strg. gives the same note as 3d fret of first strg., process I17-14= 3 


oat ee ee third ce ee ee ie ce 14th ce ce 21- 7=14 

12th C6 ce second ce ce ee ae ee ce gth ee iy ce ee {o= 3= 9 

gth tay ce third ce cé oe oe ae ae 2d ce ie ce ee 9- 7= 2 

rith “* “ fourth ‘ ee oeees“second strg. open, = II-II= 0 

7th é ce third ee ce 6 e oe ce first 6 ce 7— 7= re) 
Etc., Ete. 


It has been seen that all of the notes, (with previously stated exceptions), can 
be made on other strings than those upon which they were first learned. Neverthe- 
less their principal and natural location is where they are found in First and Second 
Sections. When some of them must be made on other strings, as 7 chords and in 
passages whereby the execution is facilitated, the desired notes should always be located 
by taking their prizcipal and natural location and reckoning therefrom. 

All that has been learned can be firmly fixed in the mind by occasionally 
sounding the notes below. : 

Over each note will be found the zames of the different strings upon which it can be made Sound 
cach note in its various locations befvre going to the next, and remember to use the principal and naturas 
location as the starting point from which each of the other locations are found. 


4th. 3d, 
* 4th. 3d. 3d. 2d. 2d. 
4. 4th. 4th, 3d. * 32. 3d. * F F * 2d. 


4th. 4th. 3d. 3d. 3d. 2d. 3d. 2d, 2d. 2d. 2d. Ast. Ast. Ist, 


Ath. 4th. 3d. 3d. 2d. 2d. 2d. Ist. 2d. Ast. Ist. Ist. Ist. ~~ * & 
3d. 3d. 2d. 2d. Ist. Ist. Ist. 5th. Ist. ec SS STS 
- 1} ae —- 
eg ————— —— 
= ge a Sa +——_ — ——_-_ ——_. = = 


T’o complete the work the student will sound the notes delow observing that 
that there is 20 Signature, consequentsy the Fs, Cs and Gs, which heretofore have been sounded 
sharp, must now be sounded zatural, (one fret lower). The notes which have sharps placed before 
them must be sounded sharp, (one frethigher) Sound all of them in their principal or na- 
tural location until thoroughly memorized ; after which they, (from the note in first 
space of Staff upward) may be sounded on the other strings by the method already 


learned. 


tes £ = 
Rs NEST ee eg 
E = = ee a 
te * a 


THINGS EVERY BANJO STUDENT SHOULD KNOW. 


The Sharp (#), the Double Sharp (x), the Flat (>), the Double Flat (bb) and 
the Natural (4) are all used in music. When they are not in the Signature they are 
called Accidentals. An Accidental affects the note before which it is placed, and 
every other note of the same name in the bar in which it is found. Its influence goes 


no further. 
A Sharp placed before a note raises it one semitone (one fret.) 
A Flat ce 6é ce lowers ¢¢ ce ce (¢ 


A Natural restores it to its original sound. 

A Double Sharp raises a note already sharped by Signature, one semitone. 
als “ig contradicted and restored to its original sound by 44. 
A Double Flat lowers a note already flatted by Signature, one semitone. 
nds ‘““ is contradicted and restored to its original sound by 2 2. 


It frequently happens that to make owe accidental answer where otherwise ‘wo 
would be necessary F natural and C natural are ¢emporarily called £ sharp and B sharp. 
he same thing happens when the Signature contains s¢x or seven sharps. 
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The strings when closed at r2th fret have ¢he same names as the open Strings 
and are one octave higher. 

The fifth string is seldom closed. When it becomes necessary to do so it will be 
found that when closed at same fret it gives the same note as /i7st¢ string. As the fifth 
string open and first string closed at 5th fret give the same note, it is zecessary that the 
student should know which string to use. In most Banjo Music the fifth string ts 
indicated by a double stem, the upper one like a sixteenth note. Less frequently 
it isindicated thus X. Zhe left hand fingering is placed above the notes. Kight hand 
fingering when necessary is placed delow the notes. The order of the Flats is the Order 
of the Sharps read backward. 

HOW TO TUNE THE BANJO TO THE PIANO. 
Large or Concert Size Banjos are tuned to the notes of Piano as given below. 
PIANO. 
Bass. Third. Second. First. Fifth. 


~ 


800.wnwn wenn nner 


Any little imperfection in the tuning will be discovered by sounding both in- 
struments together as follows: 


" Banjo. Piano. 


eres eas Sale iS 


— = eee ee he 


When tuned as above the difference in the pitch will be harmonized by playing 
the instruments as follows : 


KEYS. KEYS. 
BANJO. PIANO, BANJO. PIANO, 
A Major....C Major. G Major....B> Major. 
Ff Minor....A Minor. E Minor....G Minor. 
E Major....G Major. C Major....Eb Major. 
Ct Minor....E Minor. A Minor....C Minor. 
B Major....D Major. F Major....Ab Major. 
G# Minor....B Minor. B> Major....D> Major. 
D Major....F Major. E> Major....Gb Major. 
B Minor....D Minor. Ab Major....Cb Major. 


Medium and Ladies’ Size Banjos may be tuned thus: 
Bass. Third. Second. First. Fifth. 
a 


Test the tuning by sounding both instruments together as follows : 


\ Banjo. a Piano. 
N , — 
$—____,\.—__—_ 4 1 = = 
=o —— —* oe eo 
a —_— —_——_"—-6 —_ o_o rei 
~o- Veer OY 


When so tuned the difference in the pitch of the instruments will be harmonized 
by playing them as follows : 


KEYS. KEYS. 

BANJO. PIANO. BANJO. : PIANO. 
A Major....D Major. G Major....C Major. 
FE Minor....B Minor. E Minor....A Minor. 
E Major....A Major. C Major....F Major. 
C# Minor....F# Minor. A Minor....D Minor. 
B Major....E Major. F Major.. .Bb Major. 
G# Minor....C# Minor. Bb) Major.... E>» Major. 
D Major....G Major. Eb Major....Ab Major. 
B Minor... .E Minor. Ab Major.... Db Major. 
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Now let us suppose the student is asked to give the name of note found at 21st fret of fourth string knowing that 
between the first and fourth strings there ts a difference of rg frets, 14 %s subtracted from 21, \eaving 7, consequently the 2zs¢ 
fret of fourth string gives the same note as 7th fret of first string, which as has already been learned is F sharp. If asked 
to name 77th fret of third string, knowing that between the third and first strings there is a difference of 7 frets, 7 is subtracted 
from 17, leaving 10, consequently the 77th fret of third string gives same note as roth fret of first string, which as has already 
been learned is A. ‘To reverse the process suppose the student in making a chord or to facilitate the execution of a passage, 
finds it necessary to make the note found at 2d fret of first string (C sharp) on fourth string, 14 (the difference in the strings) 
is added to 2, consequently the 16th fret is the desired location. 

For further elaboration see page 5. 
All that has been learned can be firmly fixed in the mind by occasionally sounding the notes below. 


Over each note will be found the sume of the different strings upon which it can be made. Sound each note in its various locations before going to the next. 


4th “i 
ws 4th 
4th 4th 4th 3d * 6 fm lg 
4th 4th 3d 3d 3d 2d 3d 3d 3d Od Od A : 1s 
4th 4th 3d 3d 2d 2d 2d Ist 2d 2d 2d tat ist Ist Ist 2 
3d 3d Qu 2d Ist Ist Ist 5th Ist Ist Ist s st FF FL 
| oe # ~e- a 2 rae _ — a 
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“OUR MONTHLY MUSICAL GEM.” 


Issued on the 15th of Each Month, Dated the Following Month. 


SuvscPription: Frice, Si.50° per Yer, 


r@- AN UNEQUALLED MUSICAL MONTHLY.-@a 


Bright, Sparkling, Classical and Popular 
Melodies by the Best Composers of to-day. 


The immense ‘success of the No. Lissue of this Monthly necessitated an immediate second 
edition of that Number, and Number 2 has already doubled. in quantity the first and second 
editious of No. 1. , 

At the present rate of increase its circulation will be over 100,000 within the next few 
months. 

To those who are Subscribers this statement will not be a matter of surprise, as every one 
who has seen the publication concedes that i- is superior in points of mechanical produc- 
tion and musical excellence to anything heretoéfore attempted at the exceedingly low -price 
for which it is sold. 

Published by the Leading Music House of America, with experience and pride to manu- 
facture it, no expense has been spared in its production. 

High-class and consequently costly compositious by eminent Composers are exclusively 
used in its pages; printed on the best paper the market affords, from lithographic stones and 
by immense presses, the entire book presents an appearance which challenges admiration. 

Nothing cheap or gaudy enters into its make-up either as to workmanship or musical 
selections. 

The best. Artists illustrate the title page of each Number with a crayon portrait on stone of 
a leading nuisical personage. Each title page is then lithographed in tints and colors, giv- 
ing pleasing effects that are chaste and beautiful. 

With thirty-two pages of Music in each Number, worth in sheet music form from three to 
four dollars, it 1s little wonder that these monthly issnes find such great popular faver. 

The following tables give the names of Selections thus far published: 


(— COPS ee BTS Or Nie i 
VOCAL A] INSTRUMENTAL. 
There’s a Hiome for the Wanderer Men and Women WaltZ............004. Holst 
SOT E S ES Gino << iva teres eSIRT  iae wt ng ale JOSE a P “a * Snonis anc 
The Land of Dreams; Lutahy...... 2. Hatch cnge reas Fetes Sor Re on aes Os 
Daisies Never fell..................-Farrai The Cocoanut Dance; Caprice......... Hoist 
Only for Love of ‘Thee,......, ... Woodward The BrunswiGK-YOrk «3.00. 5.000.2 Bragadon 
PORTRAIT OF ADELINA PATTI, 
Cort eee SS: COP Rie. Se 
VOCAL. INSTRUMENTAL, 
fav y-the Reser 64 aaa owe eta Steiner | Poor Girl Didn't Know; Schottische...Pratt 
Pictures from bite... <0. Phompson LOM-GW Bale Nees vores ids oth priielt whore Gillett 
PEL WIVES: oes: wdc aly bs Satip Aigo we maces owas Danks Peerless Beauty Gavotte......... .-++- Holst 
"Pwixt Love and ity... cc... Freeman- | Night’on the Water........... Fone wilson 
PORTRAIT OF. LILLIAN RUSSELL. 
Coors ee iS 1 Ss: GOOF Bio.-3s; 
VOCAL. | INSTRUMENTAL. 
Tmagination; song and dance........... Gro Gloriana, See eee SESE fo Holst 
My Old Village Home by the Mill...... Cohen | Consolation, (song without wee dissin 
The-Old Street Lauip., st. - lc A Milton |... iar ; é i Se en 
: Ape py eae 7... | Simple Confession, (simple aven).... Thome 
Some One is Happy To-day.......... Vickers | Ta-Ra-Ra Boom-de-ay; march mili- 

Porters on a Pullman Train.,......Crandaul tHITE He cepa ace ssinacs Spas tees Freeman 
PORTRAIT OF P. S..GILMORE. 
CONTENTS OF No — 

VOCAL. : INSTRUMENTAL. 
Love, | Will Wait for You !- song : : : 
with waltz chorus. ..... Gussie L. Davis | The Dream of Columbus; “noc- 
When the Village Bell Strikes THEN ae eee ee 
NINOS othe taps Gata Gussie L. Davis SIs OR oe Roma a ae so 
Tho’ False, | Love. Her Yet; song Young Hearts; polka................0. Holst 
ANGCHOPUS: hn. fess Se ee ee ele Sivad e: : ; Sree : 
Baby #uth and Baby McKee: non- Bade-Galopp; galop des bains........ Bayer 
partisan comic SONG,.......6...% Cooper Tolkss: -Marsch: le chanteur 
on, Come My Liffle Sister; jubilee ORO ES ee ee Bees 
and plantation song........... wpe. efdatle populaire................Hans Von Zoir 


PORTRAIT OF 


FANNY RICe. 


